


















































































































































































































































































































































































































































































































































Mario Vulpiani durante la lavorazione del film II sorriso del Mario Vulpiani during the shooting of the film D sorriso del 
grande tentatore di Damiano Damiani. grande tentatore by Damiano Damiani. 
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Una raffinata educazione figurativa permetteva al direttore della 
fotografia Carlo Cerchio - affermatosi sin dagli inizi degli anni 
Ottanta come autore delle immagini dei film di Maurizio Ponzi, 
con e senza Francesco Nuti - di esprimersi anche attraverso la 
pittura, come testimoniano questi suoi pregevoli dipinti. 

Since the '80s, Carlo Cerchio's name has always been associated 
with the images he has created for the films of Maurizio Ponzi -
with and without actor Francesco Nuti - but his command of the 

figurative arts also enables Cerchio to express himself equally 
well in paintings, as we can see. 
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Oltre ad essere un ottimo direttore della fotografia (esordì nel 1960 firmando le immagini de II carro armato dell'8 settembre, fo-
tografo film importanti come Sacco e Vanzetti, collaborò a lungo con Tinto Brass, ma anche con registi come Lizzani, Aldrich, Ma-
gni, Tessari, Capitani e molti altri), Silvano Ippoliti spese il suo talento anche nel campo della pittura. 
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As weO as being a first-rate director of photography 
(he debuted in 1960, photographing II carro armato 
dcll'8 Settembre, went on to create images for cinema-
tic landmarks like Sacco e Vanzelli, and has collabo-
rated with Tinto Brass at length, and with Lizzani, Al-
drich, Magni, Tessari, Capitani and many others), Sil-
vano Ippoliti is a fine artist. 
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TONINO DELLI COLLI 

(...) 

well as many other movies. The fol-

lowing are some of the hundreds of 

movies on which this wizard has left 

his mark: E l verdugo, Metti una sera 

a cena , Le soldatesse , La Mandrago-

la , La C ina è v i c i n a , A n d r e m o in 

c i t tà , Storie di o rd inar ia foll ia, P a -

squa l ino Se t tebe l lezze , Cognome e 

nome: Lacombe Luc ien , Casotto, Il 

nome del la rosa, Ginger e Fred , La 

voce d e l l a l u n a and B i t t e r Moon . 

Belli Colli has worked with all the 

great Italian directors, including 

Fellini, Wertmuller, Ferreri, Monicel-

li, Citti, Risi, Bellocchio and Zurlini. 

He has won several Nastro d 'Argento 

and David di Donate l lo awards, as 

well as many other trophies. 

ALESSANDRO D'EVA 

( . . . ) 

using the pseudonym Sandy Deaves. 

At the beginning of the '70s, D'Eva 

abandoned the set to sail the seas in 

his yacht "Gordon Pym. " Seven years 

later he took up his career again, 

making up for lost time by photo-

graphing scores of comedies for Car-

lo Vanzina, Dino Risi, Sergio Cor-

bucci, Enrico Oldoini and, above all, 

for Neri Parenti. 

FRANCO DI GIACOMO 

(...) 

Nanni Moretti, Daniele Luchetti and 

Massimo Troisi. are just some of the 

top-ranking Italian directors he has 

worked with. He has also created 

images for established foreign film-

makers like Nikita Michalkov, Mi-

chael Anderson and Gene Saks. Di 

Giacomo won a Golden Globe for the 

photography of II post ino in 1996. 

CARLO DI PALMA 

(...) 

Montaldo, Sidney Lumet, Alessandro 

Blasetti, Luigi Zampa, Bernardo 

Bertolucci, Bruno Barreto, Roberto 

Dalva and Herbert Ross are some of 

the most important directors Di Pal-

ma has worked with. He also has so-

me Nas t ro d 'Argen to awards to his 

credit. 

MARCELLO GATTI 

(...) 

made his reputation include: L'attico, 

La no t t e pazza d e l con ig l i acc io , 

Sierra Maest ra , Anonimo veneziano, 

Gi ro l imoni , W h a t ? , C h r o n i q u e d e s 

années d e b ra i se and Inganni . Gian-

ni Puccini, Vittorio De Seta, Paolo 

Spinola, Antonio Pietrangeli, Ansa-

no Giannarelli, Roman Polanski, 

Mohamed Lakhdar Hamina and 

Luigi Faccini are some of the many 

directors with whom he has worked. 

Gatti has won 5 Nastro d'Argento 

awards: 1 for a short, 4 for features. 

ENNIO GUARNIERI 

(...) 

and II viaggio. Other representative 

titles include: L'ape regina, Le bam-

bo le , I c o m p l e s s i , Il m e d i c o de l l a 

mutua , Medea , Cassandra Crossing, 

S tor ia d i P i e r a , G i n g e r e F r e d , Il 

p ro i ez ion i s t a , La c a r n e a n d N i n f a 

p lebea . Many directors have benefi-

ted from his particular talent, inclu-

ding Federico Fellini, Marco Ferreri, 

Luigi Zampa, Dino Risi, Lina Wert-

muller, Luigi Magni, Pier Paolo Pa-

solini, Larry Peerce, Giuliano Mon-

taldo, Herbert Ross and Andrei Kon-

chalowski. A talent that has also won 

him two Nastro d 'Argento awards. 

GIUSEPPE LANCI 

( . . . ) 

Tarkovsky, Emidio Greco, Lina Wert-

muller, Mauro Bolognini, Liliana 
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Cavarli, Carlo Mazzacurati, Roberto 

Benigni, Nanni Moretti and Diane 

Kurys. Lanci won a David di Dona-

tello for the photography of Un com-

pl icato intrigo di donne . 

ARMANDO NANNUZZI 

(...) 

Edouard Molinaro, Liliana Cavani, 

Pier Paolo Pasolini, Franco Zeffirel-

li, Ettore Scola, Nino Manfredi and 

Stephen King, and left his individual 

mark on films including II b o o m , 

U n a v i ta v io len ta , I l b e l l ' A n t o n i o , 

Waterloo, P e r grazia ricevuta, Al di 

là de l b e n e e de l ma le and Gesù di 

Nazareth . Between 1974 and 1976, 

he took time out to direct a few mo-

vies himself. 

GIUSEPPE ROTUNNO 

(...) 

B r a n d e d Women by Martin Ritt, On 

the Beach by Stanley Kramer, Fan ta -

smi a R o m a by Antonio Pietrangeli, 

Cronaca fami l i a re by Valerio Zurli-

ni, I compagn i by Mario Monicelli, 

Ieri oggi e domani by Vittorio De Si-

ca, T h e Bible by John Huston, I gira-

sol i by Vittorio De Sica, C a r n a i 

K n o w l e d g e by Mike Nichols, F i lm 

d ' amore e d ' ana rch i a by Lina Wert-

muller, by Giuseppe Patroni Griffi, 

Popeye by Robert Altman, T h e Ba-

ron of M u n c h a u s e n by Terry Gilliam, 

Sabr ina by Sidney Pollack. He has 

also worked with directors like Alan 

Pakula, Fred Zinneman, Richard 

Fleischer, Claude Goretta, Ivan Pas-

ser and Douglas Trumbull. For a 

number of years, he has championed 

the restoration of movie classics, col-

laborating on the preservation pro-

cess. Rotunno has 8 Nastri d'Argento 

and 5 David di Donatello awards to 

his credit. He received an Oscar no-

mination for the photography of Al l 

that Jazz. 

VITTORIO STORARO 

(...) 

luna , L'ultimo impera tore , T h e Shel-

te r ing Sky and Lit t le Buddha . When 

Francis Ford Coppola entrusted him 

with the photography o f Apoca lypse 

Now, he opened the door for Stora ro 

in America where he has worked con-

tinually since the end of the '70s, 

with such directors as Michael Apted, 

Warren Beatty (with whom he has 

collaborated on many projects), Ri-

chard Donner and Elaine May. Of 

the US productions he has photo-

graphed, special mention must be gi-

ven to Agatha , R e d s , O n e f rom the 

h e a r t , I sh ta r , T u c k e r and D ick 

Tracy. Storaro has won three Oscars, 

as well as many other awards. 

LUCIANO TOVOLI 

(...) 

French directors, including Maurice 

Pialat, Georges Lautner, Francis Ve-

ber and Gerard Oury, then forming a 

partnership with Ettore Scola for 

whom he photographed Sp l endo r , 

Che ora? , Il viaggio di Cap i t an Fra -

cas sa and Mario Maria e Mario. In 

recent years his work has taken him 

to America, where he has photo-

graphed all Barbet Schroeder's mo-

vies, from R e v e r s a l of F o r t u n e to 

Single W h i t e Fema le , Kiss of Dea th 

and Before and After. He also finds 

time to shoot commercials and to in-

dulge his passion for photography! 
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